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Dates Seminars Readings  
Please check your 
online schedule for 
exact dates 

 
See detailed list below for the full titles and 
bibliographic information. 

 Introduction to narrative 
theory 

 

 Context and Key 
Concepts: creating a 
conception of narrative 
theory 

Rimmon-Kenan, full book 

 Author, Narrator, 
Narration 
 
 

Fiction: James 
Rimmon-Kenan, Chapter 7 and Chapter 8 
Schönert, “Author.”  

TBC Deadline, first assignment 

 Focalization/ Visualization 
 

Fiction and film: Gilman; Lynch 
Rimmon-Kenan, Chapter 6; Kuhn and Schmidt, 
“Narration in Film” 

 Characters and 
Characterization 
 
 

Fiction: James, Lovelace, Woolf 
Rimmon-Kenan, Chapters 3 and 5; Jannidis, 
”Character”; Palmer, “The Construction of 
Fictional Minds”; Suvin, “Levels of Narrative 
Agents” 

 Time, Plot, Progression, 
Desire 
 

Fiction and film: Gilman; Lynch 
Rimmon-Kenan, Chapter 2 and Chapter 4; 
Clayton, “Narrative and Theories of Desire.” 

 Space, Setting, Perspective 
 

Fiction: James, Lovelace, Woolf 
Bakhtin, “Forms of time and of the 
Chronotope in the Novel”; Ryan, ”Space”; 
Hayot, “On Literary Worlds” 

 Summarizing, repeating 
key points.  
 

 

TBC Deadline, second assignment  
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Course description 
This course offers a survey of modern narrative theory. It provides an overview of the uses of 
narrative theory as well as a focused attention to key concepts. The concepts include narrator, 
focalisation, characterization, plot, temporal dynamics, setting, perspective, and fictionality. The 
course also includes different critical perspectives on narrative. Learning fundamental tools of 
narratology, students will develop independent, critical, and theoretically informed ways of analysing 
narrative.  
 

Reading List 
The four stories and the film listed below will function as points of reference and material for 
analyses for all the seminars, and will be discussed to varying degrees depending on their relevance 
for the focus of the individual seminars Our main critical texts are Shlomith Rimmon-Kenan’s 
Narrative Fiction and the online resource The Living Handbook of Narratology, complemented by a 
selection of other texts. 
 
Literary texts 
Gilman, Charlotte Perkins. “The Yellow Wallpaper” (available online, University of Virginia etext, 

Cornell University facsimile). 
James, Henry. “The Turn of the Screw.” (available online at www.henryjames.org.uk/tots/home.htm) 
Lovelace, Earl. “A Brief Conversion.” A Brief Conversion and Other Stories. London: Heinemann, 1988. 

1-31. (Hand-out). 
Woolf, Virginia. “Kew Gardens.” Available online at http://www.bl.uk/collection-items/kew-gardens-
 by-virginia-woolf-1927 or get The Complete Shorter Fiction of Virginia Woolf. New 

York: Harcourt, 1989. 90-95. 
Film  
Mulholland Drive, 2001, directed by David Lynch. 
 
Critical texts 
Bakhtin, Mikhail. “Forms of time and of the Chronotope in the Novel.” The Dialogic Imagination: Four 

Essays. Austin: U of Texas press, 1981. Excerpt, pages 84-85, 243-258. (Hand-out). 
Clayton, Jack. “Narrative and Theories of Desire.” Critical Inquiry 16:1 (1989), pp. 33-53 (available via 

JSTOR) 
Hayot, Eric. “On Literary Worlds.” Modern Language Quarterly 72.2 (June 2011): 129-161. (e-journal) 
Jannidis, Fotis. ”Character.” The Living Handbook of Narratology. Rev. 2014.  http://www.lhn.uni-

hamburg.de/article/character 
Kuhn, Markus and Johann N Schmidt, “Narration in Film.” The Living Handbook of Narratology. 

http://www.lhn.uni-hamburg.de/article/narration-film-revised-version-uploaded-22-april-
2014 

Palmer, Alan. “The Construction of Fictional Minds.” Narrative 10.1 (January 2002): 28-46. (e-journal) 
Rimmon-Kenan, Shlomith. Narrative Fiction. Routledge, 2002. NB: This text exists in an electronic 

version on your Stockholm University library page, but it can only be read by one 
person at a time. The library also has a number of hard copies of this book. 

Ryan, Marie-Laure. ”Space.” The Living Handbook of Narratology. Rev. 2014.   http://www.lhn.uni-
hamburg.de/article/space 

Schönert, Jörg. “Author.” The Living Handbook of Narratology. http://www.lhn.uni-
hamburg.de/article/author  

Suvin, Darko. “Levels of Narrative Agents: Actants, Characters, Types.” Proceedings of the Xth 
Congress of the International Comparative Literature Association, New York, 1982. Vol. 
2: Comparative Poetics. Ed. Anna Balakian et al. New York: Garland, 1985. 227-232. 
(Hand-out). 

NB: This reading list may be subject to minor changes once the course has started. 

http://www.bl.uk/collection-items/kew-gardens-by-virginia-woolf-1927
http://www.bl.uk/collection-items/kew-gardens-by-virginia-woolf-1927
http://www.lhn.uni-hamburg.de/article/character
http://www.lhn.uni-hamburg.de/article/character
http://www.lhn.uni-hamburg.de/article/narration-film-revised-version-uploaded-22-april-2014
http://www.lhn.uni-hamburg.de/article/narration-film-revised-version-uploaded-22-april-2014
http://www.lhn.uni-hamburg.de/article/space
http://www.lhn.uni-hamburg.de/article/space
http://www.lhn.uni-hamburg.de/article/author
http://www.lhn.uni-hamburg.de/article/author


Department of English  3 

Stockholm University 

 

Assignments  

This course has two written assignments, a smaller one early on in the course and one larger and 
final essay.  

The first assignment is the same for everyone and will involve discussing Henry James’s famous short 
story “The Turn of the Screw” in relation to the conceptual apparatus developed by Rimmon-Kenan. 
In a structured essay of 1.500-1.800 words, discuss how this literary text offers possibilities and 
problems for a narrative analysis such as the one proposed by Rimmon-Kenan. That is, you are not 
supposed to “do a reading” of the story, but to reflect on how this story invites or complicates the 
use of particular narratological concepts. Do not try to list all the concepts introduced by Rimmon-
Kenan, but pick those that are “triggered” by this particular story. Be selective and look for the 
novella’s challenges to narrative theory by discussing a few concepts or ideas.  

For the second assignment, students choose from the two topics below. The assignment should take 
the shape of a well-structured essay and be between 2.500-3000 words.  

Topic 1:  
Using concepts introduced in the critical readings, choose one of the two short stories (“Kew 
Gardens” or “A Brief Conversion”) or both and discuss the relation between characterization and the 
textualization of space. You do not have to cover all the different concepts and approaches: avoid 
making this a list and aim instead for a cogent discussion of a few, select ideas that reward further 
reflection. 
 
Topic 2:  
Using concepts introduced in the critical readings, choose either “The Yellow Wallpaper,” or 
Mulholland Drive or both, and discuss the implications of narrative time and focalization on our 
understanding of the plot. 
 

Course aims 
At the end of the course, students should 

 have acquired a broad knowledge about narrative theory as well as the ability to employ 
concepts from such theory in the analysis of narrative. 

 have acquired a critical perspective on the analysis of narrative form by reflecting on the 
literary works and the critical material read for the course. 

 have the ability to analyze narrative form and to discuss the consequences of using different 
types of narrative analysis. 

 have developed his or her ability to present such analyses in written or spoken English, using 
the appropriate concepts and making the appropriate references. 

 
This is what we aim for. The means for this is conscientious preparation for each seminar, active 
participation in seminar discussion, focused responses to given assignments, and the independent 
production of written work. 
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Course requirements 
To achieve the goals of the course, and be given a passing grade, you will be required to 

 Attend the seminars. That is, attendance is compulsory. Notify the course co-ordinator and 
the seminar instructor by e-mail ASAP if for some reason you will be/have been absent. For 
each seminar you miss you will be given an extra assignment to make up for your absence, 
but you are only allowed to miss two seminars. Three strikes and you’re out; that is, if you 
miss more than two seminars you will automatically fail the course. 

 Prepare for the seminars by reading the assigned texts in a critical and active manner. Also 
prepare by carrying out any other tasks that you have been assigned. 

 Participate actively in class discussion. During the seminars every one of us will take part in a 
discussion that aims at finding and probing the difficult questions that come up when we 
analyze narrative form. Come well prepared and be ready to contribute to constructive and 
critical exchanges. Since at each seminar you will communicate your main findings and 
questions to others, it is important to be prepared for this task. 

 Write and hand in responses to assignments given by each instructor. 
 

Contact info 
Course co-ordinator: Frida Beckman. Office: E837. Work phone: 16 25 71. 

Bo G Ekelund. Office : E854. Work phone : 16 36 18. 

All e-mail addresses follow the department standard: firstname.surname@english.su.se 

Assessment and assessment criteria 
You will be continually assessed according to your performance in class, and according to the quality 
of your submitted assignments: written assignments (70%), seminar work (30%). 
 

OUTSTANDING 
For a grade of A the student should … 

 Display wide-ranging knowledge of the themes and concepts covered by the course material 
and seminar presentations as well as a profound familiarity with the texts we have read. 

 Show the ability, in written work and in active class discussion, to critically analyze theoretical 
arguments and literary works in a manner that is on occasion innovative and often illuminating, 
consistently deploying appropriate critical concepts in an elegant way. 

 Present his/her arguments in a persuasive and coherent manner, in correct, fluent and 
idiomatic English, in a consistently academic style of writing and spoken delivery.  
 

EXCELLENT 
For a grade of  B the student should … 

 display a broad knowledge of the themes and concepts covered by the course material and 
seminar presentations as well as a solid familiarity with the texts we have read. 

 show the ability, in written work and in class discussion, to critically analyze theoretical 
arguments and literary works in a manner that is on occasion illuminating, with frequent and 
correct use of appropriate critical concepts.  

 present  arguments in a solid and coherent manner, in correct and fluent English, in an 
academic style of writing and in an acceptably formal register of spoken delivery  
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GOOD 
For a grade of  C the student should … 

 display considerable knowledge of most of the themes and concepts covered by the course 
material and seminar presentations as well as an adequate familiarity with the texts we have 
read. 

 show the ability, in written work and in class discussion, to critically analyze theoretical 
arguments and literary works, with at least occasional and correct use of appropriate critical 
concepts.  

 present arguments in a coherent manner, in adequate English with only minor errors, with only 
some lapses from an academic style of writing and with a correct and fluent spoken delivery  
 

SATISFACTORY 
For a grade of  D the student should … 

 display basic knowledge of most of the themes and concepts covered by the course material 
and seminar presentations as well as some familiarity with the texts we have read. 

 show the ability, in written work and in class discussion, to critically analyze literary works and 
theoretical arguments, with some, basic use of appropriate critical concepts.  

 present his/her arguments in a largely coherent manner, in adequate English with only minor 
errors, in a consistent, formal register of writing and with a largely correct and fluent spoken 
delivery 
 

ADEQUATE 
For a grade of  E the student should … 

 display basic knowledge of some of the themes and concepts covered by the course material 
and seminar presentations as well as a basic knowledge of some of the elements of plots, 
characters, settings and narrative structure in most of the texts we have read. 

 show some ability, in written work and in class discussion, to critically analyze literary works 
and theoretical arguments, with at least a minimal employment of technical terms. 

 present his/her arguments in an intelligible manner, in adequate English, in a largely formal 
register of written or spoken delivery, with some fluency and few errors.  
 

INADEQUATE 
A grade of F will be set if the student 

 fails the attendance requirements or fails to hand in assignments in time. 

 shows scant or no knowledge of the themes and concepts covered by the course material and 
seminar presentations; likewise shows very little or no familiarity with the texts we have read. 

 fails to reach a satisfactory level of critical analysis in written assignments and in class 
discussion, a failure that includes inability to properly use critical concepts. 

 fails to communicate adequately in English, with many errors and no sense of stylistic register. 
Any of these failures is enough for an overall fail. 

 

INCOMPLETE 
The Fx grade is set if the student has reached most of the Learning outcomes of the course, but must 
hand in revised or supplementary material in order to fully meet the requirements. 


